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marchiv) o 2% B0 &R 2 A ) A 580 52 #60R B
AV, (A MR 52 i B V5 B) W B
FAR. 19384E7H , TR ERHER A E AL
BRI, Mor T BEEEERER B (In-
ternational Federation of Film Archives, fijf#
FIAF) , #ARSEEE.

I, B A i B A R — Rl B R A
SEMTE BN BRAR R . BHREENIN . KRE
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M4 RIFAKE, #n BFI —Z &K
J& N\ Patrick Russell fr=:  [YEELFRAC, AE
H LT %ﬁﬂTUEﬁ&EL?mxﬁ
il A FHIE B B B3 — R A,

BFFEIRZE  Langlois 7R E 3 BRI
Mo SRIMT, WRILAT Lindgren FEMMAYHRFAE
T, SO MY I R I L A R
b WEFCAE IR RS ) o R,
TEBCFALIEAR, PRAFETIR Z %, HERE R
P FEAR. SR, ERRAIE R A H )
Eumzs W, EIIREOESTORE . BRI EOR
@ﬁ%%ﬂ%ﬁ%%%@%%%%ﬁﬂ%X%
BARHTRE

3. BURFER R [H

VERBUN & BB, . BELOAT BUE B & 2
ey ZUE A E AR T ) R
EREER. 2K A BURRRS R 8 R B
B, EAMMEZE A SR H i LT 2
A SE R R 2 SR 2 A I

NAERZAZ, 8 E7 ERER AR AR
. M TEIZ PRk B TR A
T MHEELAE B, FBFIERE
TIEARKH A BB, I HAEE S5
TS E TS T . BEIFESEASRE S 3 £ &k
AACESIRRE T . L3 B (0 T35 B AL B AT 2
KHYE FEREFNGEARIE . A5 IR i LR A2k
AR, 7y EBFIRE S B KR B M3 1 9 O Y
SCALIAE

HHE@%MW%%%@@%i%EE%*%
% TAEH B 2|BFUBUR — i Ei
W, AP R EAE mﬁwﬁﬁ&%
% AHBORBELR H AR, v B ) 2B 52 Sk
AEAE RAAE 50 L i v 1 ) [ B R 52 B 2 B
HEt s ik WiEHE BRI MBI



Siyi: 4, 2016
AR 47

= Ey

R IR RS BT EREA S
NRE, WEMANE 7B GAR SCALSA 2
B AL AL R P B R EORME .
i T RESR SR J Ry — THRIUIRA « HE AR SO
8. #EHAEH SN BEABORE . B
JEET I P B A AR T 5L AT R R T )
BAZE . FEIERRRITRT . WTEfTiR,
eS8, TSRS E ISR, MEF
AT e T BEL G, A B i B

)i;EuE}\ o

BRI & & R A BRI [TEE T
X, FRIZA, FEREEN (CHZ

HEMm ) L TR U A R B OB R
37 H R 26 2 AT e AR 4 It AY B U B IR

#;: Curzon, Picturehouses, Prince Chatles
Cinema 4545, DUASIE HYRAS TR, Hh[E
T TG 2 e B R B U . FEEIRAY
FISEBEARINOdeon, Vue ZAb, TELFHIGRH
AN, B AR RR B A A TSR T s — R

WRAYERE

el 0 2 o SR AE B A, bR
+, tildasixueli@outlook.com

2 U

10

ZEER

BFI 2014/2015 Annual Report. pp. 1-2. 13. 64-66.
http://www.bfi.org.uk/about-bfi/policy-strategy.

BFI Collection Policy November 2011.

Blakemore, L. (2014). A public showcase for the
BFI: The Museum of the Moving Image. In: G.
Nowell-Smith and C. Dupin, eds., The British
Film Institute, the government and film culture,
1933-2000, Manchester: Manchester University
Press, pp. 252-259.

Cameron, A.C. (1960). Oxford Opinion 40, Sight

and Sound, June.

Dupin, C. (2014). ‘Je t’aime--- moi no plus’: Ernest
Lindgren and Henri Langlois, pioneers of the film
archive movement. In: G. Nowell-Smith and C.
Dupin, eds., The British Film Institute, the gov-
ernment and film culture, 1933-2000, Manchester:

Manchester University Press, p. 65.

Dupin, C. (2014). The BFI and film exhibition,
1933-1970. In: G. Nowell-Smith and C. Dupin,
eds., The British Film Institute, the government
and film culture, 1933-2000, Manchester: Man-
chester University Press, pp. 73-81. 79-81.

Dupin, C. (2014). The BFI and film production:
Half a century of innovative independent film-
making. In: G. Nowell-Smith and C. Dupin, eds.,

The British Film Institute, the government and



film culture, 1933-2000, Manchester: Manchester
University Press, pp. 197-210.

Lindgren, E. (1945). The Work of the National
Film Libraty, Journal of the British Kinemato-

graph Society, January — Matrch.

Nowell-Smith, G. (2014). Foundation and early
years. In: G. Nowell-Smith and C. Dupin, eds.,
The British Film Institute, the government and
film culture, 1933-2000, Manchester: Manchester
University Press, pp. 14-16.

Nowell-Smith, G. (2014). From the 1964 Labour
government to the 1970 BFI crisis. In: G. Nowell-
Smith and C. Dupin, eds., The British Film Insti-
tute, the government and film culture, 1933-2000,

Manchester: Manchester University Press, pp.
110-114.

Nowell-Smith, G. (2014). Postwar renaissance. In:
G. Nowell-Smith and C. Dupin, eds., The British
Film Institute, the government and film culture,
1933-2000, Manchester: Manchester University
Press, p. 31.

Nowell-Smith, G. (2014). The Sight and Sound
story, 1932-1992. In: G. Nowell-Smith and C.
Dupin, eds., The British Film Institute, the gov-
ernment and film culture, 1933-2000, Manchester:

Manchester University Press, p. 237.

Repott of the Committee on the British Film In-
stitue (Radcliff e Report), Cmd. 7361, 13.

11



Siyi: 4, 2016
BT AR

BFI 4F BEdg 28 2014/2015 £} [

ANNUAL REVIEW

12



Siyi: 4, 2016
B EAR

B1: BEIFIME NBLZ i (2014-1548) N
SYTIE (A F BEIAE i 2014/2015)

BFI INCOME AND EXPENDITURE
2014-15

BFI GRANT-IN-AID; EARNED INCOME BFl AS A FUNDER
AND PHILANTHROPY ! ]
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BFl EXCLUDING LOTTERY & BFl AS A FUNDER
RING-FENCED GRANT N AID ’ 1

£39.9m" £42.3m
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BFl ACROSS THE UK

SOME KEY ACTIVITIES

Ue-wide the BR funds: BFL Filon Acdienoe Betwork inine Hub reglona with

276 mkmabers and thelr lead centres as shown herg), BF] Nelghbourhood Slnem
EFl Mayer, BF] Distritrution, Exdhdbition, CAMDs and patlishing, 25 BF Bletribution Fund
awardy 26 ...'."5:-\."|'.. T .'.'.'."-_.I:-'r.'.'p,r.'. awards UEawide (ghown as below beneditting

maAltipde regions) okl lere: Creaipae
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